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The new Union County Correctional Facility is sup- 
ported by 130,000 units of Anchor Ground Face 
Block and 30,000 units of Anchor Split Face Block. 


Anchor supplied Rutgers University with Ground 
Face Units for the interior of the school’s beautiful 
new dining hall. 
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How TO ENHANCE 
Your Next Project 
With ANCHOR 
GROUND FACE BLOCK 


Increased structural integrity. 
Distinctive colors. Beautiful 
polished faces. Only Anchor 
Ground Face Units offer you 
these benefits plus energy and 
maintenance efficiency, fire 
resistance, noise control, soeedy 
delivery and more. And each 
block far exceeds ASTM C-90 
specifications. 

We blend uniquely colored 
aggregates and color mix concrete. 
The result is a versatile ground 
face block that can be used by 
itself or as an accent coarse when 
combined with Split Rib or Split 
Face Units. Perfect for interiors 
or exterior veneers. 

Call us today for more infor- 
mation and join the growing 
number of builders and con- 
tractors who have switched to 
Anchor Ground Face Block. 


CONCRETE 


975 Burnt Tavern Rd., Brick, NJ 08724 
(201) 458-6888 


QUALITY 
The Contractor’’ 


Call Us For All Your 
Roofing And Building Needs 
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CRINNELL CONCRETE PAVINGSTONES 
First Choice Of Leading Architects! 


GRINNELL 


Be street smart! Reduce maintenance 
and increase aesthetic beauty with 
The Grinnell Engineered Paving 
System. 


* Perfect for vehicular and pedestrian 
applications. 

* |deal for urban renewal, shopping 
malls, hotels, office parks, single and 
multi-unit family residential projects, 
warehouses, loading docks, marine 
terminals and other uses. 


* Colored concrete units, patterns and 
shapes can identify lanes, parking 
and crosswalks. 


* Instant improvement. No curing time. 


482 Houses Corner Road, Sparta, New Jersey 07871 


COBBLESTONE  MULTI-WEAVE 


"Paving The Future, Today.” 


Grinnell Pavingstones provide a color 
pallet of popular earthtones, plus the 
availability of custom coloring. When 
flair is to be added to form and 
function, Grinnell Concrete 
Pavingstones are the ideal design 
element. 


* 8,000 p.s.i. minimum compressive 
strength with high freeze-thaw 
durability. 

* Pavingstones never need 
maintenance. 


* They never wear out. 


* They won't crack or fade. 


* They add measurably to property 
value. 


For Information Call Or Write 


GRINNELL 


201-383-9300 


Grinnell Pavingstones are a 
universally acceptable alternative to 
asphalt, concrete, brick and other 
traditional paving methods. 


* They resist de-icing salts better than 
conventional pavements. 

* The mortarless installation 
facilitates repair of underground 
utilities. No ugly patches. 

* Chamfered edge permits easy 
snowplowing. 

* Pavingstones are non-slippery, 
perfect for pool areas and all 
pedestrian walkways. 


HOLLAND STONE TURFSTONE 
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Design Awards: Jurors’ Comments m 9 
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Convention Report | mE | A 
Highlights of NJSA's eighty-ninth annual convention. 


News | 7 mE i 27 


Cover: College of Architecture and Environmental Design 
Arizona State University 
Tempe, Arizona 
The Hillier Group, Princeton, New Jersey 


Cover Photo: Jeff Goldberg, ESTO 


Architecture New Jersey (USPS 305-670) is a publication of the New Jersey Society of Architects, a Region of the American Institute of Architects. 
It covers projects of current interest, news of architects, and issues in architecture. The purpose of the publication is to increase public awareness of the 
built environment. The publication is distributed to all members of the New Jersey Society of Architects, to consulting engineers, to people in fields 
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architecture. Views and opinions expressed in Architecture New Jersey are those of the writers and not necessarily those of the New Jersey Society of 
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scription price $8 per year. 


Postmaster: Send address changes to Architecture New Jersey, Nine Hundred Route Nine, Woodbridge, NJ 07095. 
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"There s a time 
and place 

for conventional 
thinking, and 
then there are 


my projects. 


If you approach design 
from a slightly different 
angle, you're cut out for 
Marvin windows. Each 
one is painstakingly 
crafted by hand from 
Ponderosa pine to fit 
not only the design, but 
as an expression of 
your creativity. So for a 
project that says you've 
arrived, choose 
windows that are a 
departure. For more 
information write or call: 


i 


Windows 


A 
Marvin \ ۵ ai 


DISTRIBUTED BY: 
Bridgewater Wholesalers, Inc. 
210 Industrial Parkway, Branchburg, N.J. 08876 
(201) 526-7555 


In NJ Call: In NY Call: 
1 (800) 334-0517 1 (800) 242-7207 


F.J. MAGGIORE 
ASSOCIATES, INC. 


Building Cost Consultants/ 
Construction Estimates 


730 WATCHUNG AVENUE 
PLAINFIELD, NEW JERSEY 07060 


NEW JERSEY SOCIETY 
OF ARCHITECTS 


A Region of the American Institute of Architects 
Nine Hundred Route Nine, Woodbridge, NJ 07095 
(201) 636-5680 


ARCHITECTURE 
NEW JERSEY 


Vol. 26, No. 1 1990 


Editorial Board 


Philip S. Kennedy-Grant, AIA, Chairman 
Robert D. Cerutti, AIA, Vice-Chairman 


Steven M. Coppa, AIA 
John Doran, AIA 
Thomas A. Fantacone, AIA 
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Herman C. Litwack, AIA 
Regan Young, AIA 


Issue Editor 
John Doran, AIA 


Editor 
Nora Odendahl 


Montage 
Marketing & Production, Inc. 


Publisher 
Nancé Carlson 


Production Manager 
J. Bert Carlson 


Production Assistant 
Kelly Cusack 


Sales Supervisor 
Ty Carlson 


Account Executives 
Douglas Welch 
Anita Clouser 


Advertising Offices 


108C Centre Boulevard 
Marlton, New Jersey 08053 
609-596-0099 


(201) 561-5454 


Since 1966 


Certified Members of American Society 
of Professional Estimators 
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Montage 


A composite picture made by combining several separate pictures. 


Let us combine your goals with our communications strengths... 
print, video, targeted goals ... 
into a new marketing strategy for your firm. 


Montage Marketing & Production, Inc. 


108C Centre Boulevard > Marlton, NJ 08053 o 609/596-0099 


When design parameters 
include wheelchair traffic. 


SPECIFY: 


CARRIER-LIFT 


INCLINED WHEELCHAIR LIFT 


The Carrier-Lift Inclined Wheelchair Lift is designed 
to carry a person in a wheelchair up or down stairs on 
a straight run stairway or between two or more levels 
of stairs. It can be installed in most schools and office 
buildings to make all floors accessible. The unit is 
battery powered with a 


power system built 
into the platform. MOBILITY MEDICAL 
Conforms to ANSI EQUIPMENT CO., INC. 


B-25 Merry Lane 
A17.1 Parts 2000 and East Hanover, NJ 07936 


2100, for inclined Phone 201-887-7500 
wheelchair lifts. FAX 201-887-0442 
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New Jersey Society 
of Architects 


A Region of the American Institute of Architects 
Nine Hundred Route Nine, Woodbridge, NJ 07095 | 
(201) 636-5680 | 


President 
Herman C. Litwack, FAIA 
President-Elect 
Daniel R. Millen, Jr., AIA 
First Vice-President 
Michael J. Savoia, AIA 
Second Vice-President 
Martin G. Santini, AIA 
Treasurer 
Ronald P. Bertone, AIA 
Secretary 
Robert H. Lee, AIA 
Past President and Regional Director 
Joseph D. Bavaro, FAIA 


Architects League 
Joel Ives, AIA 
Peter E. Pagani, AIA 
Jeffrey F. Wells, AIA 
Albert F. Zaccone, AIA 
Robert Zaccone, AIA 


Central 
James Gatsch, Jr., AIA 
Steven S. Cohen, AIA 
Richard J. Finch, AIA 
Herman C. Haering, AIA 
Thomas W. Kocubinski, AIA 
Robert J. O'Neill, Jr., AIA 


Jersey Shore 
James M. Pollifrone, AIA 
Jay D. Measley, AIA 
Lawrence F. Slawson, AIA 


Newark Suburban 
Constance Gill, AIA 
Jerome L. Eben, AIA 

Janet L. Ford, AIA 

Christine L. Miseo, AIA 

Peter T. Ricci, AIA 


West Jersey 
Harry DiFazio, AIA 
Harold Lichtman, AIA 
Charles J. Weiler, AIA 


Past President Director 
Robert L. Hessberger, AIA 


Ex Officio 
Dean Sanford Greenfield, FAIA 
School of Architecture 
New Jersey Institute of Technology 


Dean Ralph Lerner, AIA 
School of Architecture 
Princeton University 


State Board Liaison 
Bernard A. Kellenyi, AIA 


Executive Director 
Eve Koktish 


President’s Profile 


In New York University’s 1936 year- 
book, someone described the young Her- 
man Litwack as “president of everything.” 
After a long career in architecture that 
includes enough professional activities to 
fill the resumes of a half-dozen people, 
Litwack is now president of one thing 
more—the organization he has belonged 
to for almost forty years. 


Litwack, a wiry and energetic man 
who proudly wears an A/A pin in his lapel, 
has already left his mark on the architec- 
tural profession. If you were a student, 
trying to decide on an architecture pro- 
gram, you might get financial aid from the 
NJSA Scholarship Foundation, which 
Litwack started in 1959 and then chaired; 
or even get one of the three scholarships he 
himself sponsors. You might decide to 
attend the New Jersey Institute of Tech- 
nology’s architecture school, whose found- 
ing Litwack promoted in order to keep 
students in the state. 


Having graduated and entered the 
apprenticeship stage, you could take ad- 
vantage of the Internship Development 
Program, for which Litwack has been the 
state coordinator. Later on, you might 
prepare for the architectural registration 
examination, which Litwack helped to 
shape, and in the past, to grade. After 
passing, you would be subject to the regu- 
lations of the New Jersey State Board of 
Architects, on which Litwack served for 
twenty-one years. And even if you were 
never an architect, but still made a contri- 
bution to the cause of architecture, you 
might be recognized by NJSA’s Honor 
Awards Program, which Litwack origi- 
nally proposed in 1953. 


Litwack has clearly had a special inter- 
est in architectural education, and he re- 
members his own Depression-era school- 
ing vividly. As a child in Newark, Litwack 
took his physical education classes at night 
so that he could join art classes during the 
day. As a college student, he was influ- 
enced by an older cousin, Peter Copeland, 
to study architecture. Litwack worked his 
way through college by running a student 
art-supply store, but he also managed to 
head several student organizations, organ- 
ize a glee club, edit a review of student 
projects, and, he mentions with a chuckle, 
“I founded and ran a shoestring college 
paper at the School of Architecture and 
Arts, called The Column—what else would 
they call it?” 


Photo by The Star Ledger 
In particular, Litwack recalls one of his 
student projects, a design for an automobile 
showroom that featured columns with lotus 
capitals. In the center of the columns were 
the structural support, heating, and ventila- 
tion; indirect lighting also originated from 
the columns. “I’ve believed for a long time 
that structure and mechanical equipment has 
an influence in the plan,” he says. “The 
architect who thinks about his engineering 
in the very beginning is going to have aresult 
that has greater integrity. For that reason I 
give a prize over at NJIT to the fourth-year 
student whose work most demonstrates that 
he has considered the engineering disci- 
plines in the formulation of his design.” 


After several internships, including one 
with an engineering firm, Litwack obtained 
his license in 1940 and joined in partnership 
with former classmate Jacob Shteir, who 
died last year. However, the partnership was 
soon interrupted by World War II, and 
Litwack went off to serve as an architectural 
engineer in the Air Force, which he left as a 
reserve officer in 1946. 


By 1948, Litwack had set up an office in 
Newark, where his projects included a mod- 
ernization program for the Board of Educa- 
tion. He and Shteir resumed their partner- 
ship in 1954, and in 1956 the firm did an 
architects’ display building on Route 2. Vis- 
iting New York at that time, Frank Lloyd 
Wright agreed to speak at the building’s 
opening, thanks to Litwack’s theatrical plea 
(“I walked over, sat down at his feet, and 
said, ‘Master, you must hear me out.'") 


Other Litwack-Shteir projects have in- 
cluded Trenton State College’s educational 


media building, the Ironbound Recreation 
Center (a multi-use stadium now being reno- 
vated), and Newark’s South Eighth Street 
School, the first to use precast and prestressed 
concrete. Litwack recalls how this last proj- 
ect involved the shifting of students into new 
buildings as old ones were demolished or 
renovated, and how "the whole thing came 
together as one structure, without a day of 
school missed." He says that he has always 
emphasized basic design principles: “My 
premise was, if you play correctly with voids 
and solids, with light and shadow, color, and 
proportion, you do not have to be different to 
create a good work of architecture." 


Litwack became interested in urban 
renewal in the mid-1950s, when he was 
serving as president of the Newark Chapter. 
In addition to consulting on a federal urban 
renewal study for Newark, Litwack worked 
on a plan for redeveloping the Penn Plaza 
area. Although never implemented, the plan 
provided the impetus for the Gateway Com- 
plex, which began construction a dozen years 
later. 


Enthusiastic about his new constituents, 
Litwack is convinced that "there are no bet- 
ter architects throughout this country. And 
I would hope that government officials at 
every level in the state would turn first to 
architects who live here and work here, who 
create their share of industry here, and invite 
them to participate in construction pro- 
grams." 

Litwack wants to take projects entered 
for Design Awards competitions and dis- 
play them in public areas both within the 
architect'sown chapter and around the state. 
He would like to form an advisory council 
of past NJSA presidents, and to promote 
unity among the various chapters so that the 
Society speaks authoritatively for the entire 
New Jersey profession. Most of all, he says, 
"| want to make a more open organization, 
with greater membership participation on 
the committees. It's very important for 
members of the Society to understand that 
each one has to make a contribution to keep 
it alive and strong." 


The new president of NJSA continues to 
practice architecture at Litwack-Shteir, and 
this May became a Fellow of the AIA. A 
resident of West Orange, Litwack has close 
ties with two surviving brothers and several 
nephews and nieces. And he says that if 
asked by other architects whether he has a 
family, “I would say to the members of the 
Society, ‘You are my family.” 
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PROFESSIONAL LIABILITY INSURANCE 


Discover how your premiums are developed and what YOU can do to better them. 


THOMAS J. SHARP & ASSOCIATES HAS BEEN SERVICING DESIGN PROFESSIONALS FOR 
OVER TWO DECADES. WE HAVE DEDICATED OURSELVES TO EDUCATING ARCHITECTS, 
ENGINEERS AND LAND SURVEYORS ABOUT YOUR NEEDS AND QUESTIONS CONCERNING 
PROFESSIONAL LIABILITY INSURANCE. 


As specialists in professional liability insurance let us show you: 
HOW YOU CAN IMPROVE YOUR PREMIUMS a THE INSURERS THAT BEST FIT YOUR 
AND POSSIBLY BETTER YOUR COVERAGE PRACTICE 


YOUR CONTRACTUAL EXPOSURES AND HOW s» COVERAGE FOR FULL- OR PART-TIME 
TO LIMIT THEM PRACTICES 


HOW TO UNDERSTAND YOUR POLICY = HOW TO BETTER YOUR CASH FLOW 
THROUGH PREMIUM FINANCING 


DESIGN PROFESSIONALS TODAY NEED PROFESSIONAL INSURANCE BROKERS 


5 


THOMAS J. SHARP 


P.O. BOX 275, 3648 VALLEY ROAD 


& ASSOCIAT ES LIBERTY CORNER, N.J. 07938 
(201) 647-5003 


460 Bloomfield Avenue 
Verona, New Jersey 07044 


Suppliers of Quality Brick Since 1908 
MEMBER OF N.A.B.D.* 


INSTITUTIONAL * COMMERCIAL - RESIDENTIAL 


SHAPES ° SIZES ° COLORS 。 PAVERS 
MATCH WORK : BRICK 
Whether you are designing the smallest house or the largest high-rise, the selection of colors, 
textures and sizes can pose a problem. 


Next time let an Abbey-Hart representative assist in 
composing the right combination to help you satisfy your valued client. 


"NATIONAL ASSOCIATION OF BRICK DISTRIBUTORS 
CALL OR VISIT OUR SHOWROOM 


460 Bloomfield Avenue 
Verona, NJ 07044 


201-239-8200 


Fax: 201-239-0657 
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Design Awards 


Jurors’ Comments 


“In viewing all the projects, more than one hundred and fifty of them, we never got the 
sense that the architects in New Jersey were complacent. The designs were diverse and 
reflected very thoughtful work. The level of the ten we selected for awards was superb. Any 
of them could compete against the best nationwide. We understand that good design can 
be the happy result of opportunity and good fortune. That may be the case here; 
nevertheless, the winning designs were clearly of a higher order than the others. 


“The historicism evident in these designs is unusual. You don’t see it in other states. 
Maybe it’s what people want or maybe it has to do with the philosophical dominance of the 
School of Architecture at Princeton University and of Michael Graves, who teaches there. 
It’s unusual for a state to have one architect who is such a dominant figure, one from whom 
you learn or whose ideas you take even further. Whatever one does, it’s impossible to ignore 
his original mind or his strong vision. 


“We were unanimous in our selections of design excellence and noted with interest that 
although some of the best were rooted in history, they approached it in new and very original 
ways. We were also struck by the fact that many of the winning designs were produced by 
either very large firms or very young firms.” 


The Jury 


Martha A. Burns 
President & Principal, Fox & Fowle Interiors, Ltd. 
New York, New York 


Thomas R. Fisher 
Executive Editor, Progressive Architecture 
Stamford, Connecticut 


Robert J. Frasca, FAIA 
Design Partner, Zimmer Gunsul Frasca Partnership 
Portland, Oregon 


John J. Riley, AIA 


Executive Vice-President & Principal, Russell Gibson von Duhlen 
Farmington, Connecticut 
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Excellence in Architecture with Distinction 
College of Architecture and Environmental Design 
Arizona State University, Tempe, Arizona 

The Hillier Group, Princeton, New Jersey 


EAST — WEST SECTION 
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NORTH - SOUTH SECTION 


Located at acampus edge, this new build- 
ing is designed to complement the existing 
Architecture Building, a modernist structure 
of raked natural concrete that opened in 
1969. Like the existing building, the new 
addition is three stories high, but it also has 
a fourth level below grade. It lies parallel to 
the old building and connects to it by a new 
two-story bridge, which serves as a school 
commons and helps define a new campus 
plaza. 


The new building, whose entrance faces 
that of the old, has two internal centers of 
emphasis. The first is an atrium at the 
entrance lobby, and the second is an outdoor 
court situated directly above an indoor court. 


Daily activities of the school take place 
on the building's upper two floors, with a 
concentric arrangement of architecture stu- 
dios, research rooms, special-use classrooms, 
and faculty offices around the open-air court. 
On the lower floor are workshops, lecture 
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halls, an auditorium, and additional faculty 
offices. On the roof is a solar experimenta- 
tion laboratory. 


The pattern of the new building's sand- 
colored concrete masonry wall is scaled to 
make a dimensional transition between the 
monolithic concrete of the original building 
and the smaller-scaled brick texture of other 
surrounding buildings. The exterior also 
employs glass block and dark grey granite; 
at the base and arranged as horizontal accent 
stripes is sunset-orange sandstone. The 
window frames are teal green and the grid- 
ded sunscreens overthe windows are primer 
red. 


Jury Comment: 

This is a very large, difficult building 
with difficult clients: .architects. But it 
solves all its problems of site, of building 
materials, and of function, then holds them 
together and operates at a high level of con- 
sistency. You have to admire it, especially 
for its didactic nature, which is intended. It 
isa thesaurus of architectural styles. There 
are references to Michael Graves and Sir 
John Soane. Precast concrete blocks recall 
the textile blocks of Frank Lloyd Wright and 
double-height decorative grids remind one 
of Charles Rennie Mackintosh' s Glasgow 
School of Architecture. The Hillier Group 
incorporates all these references in its own 
vocabulary, which it pushes in new direc- 
tions. 

Someone said that the building looks as 
if Mackintosh were having lunch with Frank 
Lloyd Wright at the Arizona Biltmore. This 
design could have fallen down in several 
places, but it didn't. Its perseverance is 
admirable. 
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Excellence in Architecture with Distinction 
New Urban Residence, Princeton, New Jersey 
Frederick Schmitt, Metuchen, New Jersey 


This residence is designed for a small 
corner lot in a neighborhood of two- and 
three-story houses. The corner lot allows 
three sides to open up and leaves the fourth, 
the north side, to remain closed, like a party- 
wall, since it is less than three feet away from 
a neighboring house. This “backbone” is 
extended by a thick wall of service rooms 
and the main stair, all acting as a buffer for 
the southern rooms. 


All major rooms are placed on the sec- 
ond floor or piano nobile, so as to increase 
the privacy, view, and light of these rooms. 
This main level has an eleven-foot-high 
ceiling. The classical idea of base/middle/ 
top is completed by the parapet and pent- 
house above. 


Each room is designed to have a distinct 
indentity, but the rooms are unified and en- 
cased by a front screen. The screen is open 
at points to reveal the inner arrangement of 
the building. 
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In addition to the usual elements of a 
residence, the house includes a roof terrace 
and penthouse, rooftop lap pool, elevator, 
court, woodworking shop, and underground 
theatre for movies, slides, and special events. 


The house has two main sequences, one 
ascending and the other descending. The 
former opens as one moves upward, with the 
vistas enlarging as one approaches the roof 
and penthouse, where the view is open on all 
sides. The latter sequence compresses as 
one moves downward, until one reaches the 
theatre, focused on the tiny stage and screen. 
Only a small indirect ray from a court sky- 
light serves as a reminder of the outside 
world. Along these two sequences are water 
elements that relate to the pool above and 
refer to the physician-owner’s medical spe- 
cialty, urology. 


Photo by F. Schmitt 


Jury Comment: 

The most innovative and by far the most 
creative of all the projects, and for an unbuilt 
one, the most thoroughly conceived. All 
aspects of the building have been thought 
through. Its mixture of classical and con- 
temporary vocabularies sets up a dialogue 
between historicism and modernism, and all 
in one small house. It is so mad, with a Cor- 
busian roof garden and a classical rotunda 
and touches of Richard Meier, and yet it 
holds together. 
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Excellence in Architecture 


Sports Center, Sarah Lawrence College, Bronxville, New York 
Michael Graves, Princeton, New Jersey 


The new sports center at Sarah Law- 
rence College includes a gymnasium and 
swimming pool, squash and racquetball 
courts, exercise rooms, locker rooms, stu- 
dent lounges, and administrative offices. 
The two large volumes of the gymnasium 
and pool are stacked above each other on the 
side of a sloping site. A smaller volume 
containing the remaining facilities is ap- 
pended to the building on the campus side, 
to face an existing courtyard and building of 
similar massing. The sports center is en- 
tered from this upper courtyard; the main 
entrance leads to the sports facilities and a 
separate, smaller entrance is used for the 
student lounges. 


The building’s scale is minimized by 
expressing each of the several functional 
components in the massing of the building 
and by articulating the facades with small- 
scale elements such as dormer windows. 
Inside the building individual rooms are 
distinguished by such characteristics as the 
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treatment of light. Large orangerie windows 
admit direct daylight to the swimming pool; 
side light enters through dormer windows 
into the large roof over the gymnasium; and 
light emanating from a large roof lantern 
illuminates the octagonal lounge. 


Photos by William Taylor 


Jury Comment: 

This building demonstrates that Graves’ s 
rich vocabulary can be used in many ways, 
and in many ways he hasn't used it before. 
His true skills emerge where he must deal 
with a difficult, sloping site that requires 
spatial changes and a breakdown of scale. 
The plan, with its regard for circulation, is 
excellent. He accomplished what he does 
with a few simple moves, and shows himself 
to be adventuresome in tackling the site. 


15 
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Excellence in Architecture 

Prospect, Princeton University, Princeton, New Jersey 
Short and Ford, Princeton, New Jersey and 

Venturi, Rauch and Scott Brown, Philadelphia, Pennsylvania 


Designed in 1851 by John Notman, 
Prospect served as the home of Princeton 
University presidents—including Woodrow 
Wilson—from 1879 to 1968. Notman intro- 
duced the Italianate villa to the United States, 
and Prospect, known as one of the best 
surviving examples, is a National Historic 
Landmark. 


Originally, much of Prospect’s interior 
was painted with special techniques such as 
trompe l'oeil, graining, and glazing. Each of 
the interior arches of the central rotunda was 
ornamented with faux marble painting. But 
the building has been used forthe past twenty 
years as a club for University faculty and 
staff, and had been painted a neutral, antique 
white that covered all traces of the ornamen- 
tal painting. When University administra- 
tors decided to equip the building with a 
sprinkler system and to meet current New 
Jersey fire code requirements, they also 
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decided to embark on a more extensive 
restoration program. 


Exterior work, done first, revealed that 
the house’s original mortar was an orange- 
salmon color in some areas and plum-col- 
ored in others. These shades were used in 
the restoration, and the result is a much 
brighter building that reflects the mid-nine- 
teenth century’s great interest in color. 


To restore the highly ornamental, deco- 
rative painting scheme of the grand stairhall 
and rotunda, the architects worked with 
Constance Greiff, an historical consultant 
on Notman, and with Frank Welsh, a paint 
analyst. The project also included restoring 
the Cornelius and Baker chandelier, restor- 
ing the original hardware, cleaning and re- 
pairing the stained glass, refinishing and 
polishing marble flooring, and reproducing 
historic carpets. 


Jury Comment: 

This is very carefully done, showing that 
the architects understood the soul of the 
building. The preservation aspects are top 
quality; this assignment clearly went to the 
best people. 


Excellence in Architecture 


Hoover Library, Western Maryland College, Westminster, Maryland 
The Hillier Group, Princeton, New Jersey 


| 


A renovation and expansion of the exist- 
ing Hoover Library at Western Maryland 
College, this project more than doubles the 
1962 building’s size. It is also designed to 
give the library a stronger presence on the 
hilltop campus. 


Located in front of and further up the 
hillside from the existing library, the addi- 
tion redefines the amorphous open area at 
the campus’s center as two distinct spaces: a 
tree-lined lawn to the north and, after reor- 
ganization of the entry drive, acollege green 
to the east. To the south is a secluded garden 
built into the hillside. The addition presents 
a formal facade to each of these areas. 


Constructed of brick and limestone, as 
are the existing library and other campus 
buildings, the addition consists of two full 
floors and a mezzanine. A new circulation 
link connects it to all floors of the existing 
building, which is partially underground. 
The expanded library houses an enlarges 
collection of books, various reading rooms, 
a meeting room for the Board of Trustees, 
the college archives, an audio-video center 
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and classroom, a student lounge, and a 
computer center. 


An interior "street" connects the main 
entrance to the rotunda and runs through the 
book stacks in the existing building to a new 
reading room with views of the hills beyond. 
The axial organization is repeated on all 
floors. 


A stair lined with historic stained-glass 
windows connects the rotunda to the trus- 
tees’ room. From the stairway three levels 
are visible: the ground floor rotunda, a 
circular display area and reading room on 
the upper level, and above, a reading room 
lit by clerestory windows. Other reading 
rooms linking adjacent floors are dispersed 
throughout the stacks. 


In keeping with the mahogany circula- 
tion and reference desks, wood trim is used 
throughout the interior and mahogany wain- 
scotting lines the public corridors. All floors 
are carpeted, except for the black walnut and 
mahogany floors of the rotunda and trustees’ 
room. 


809ئ8 


Hrib 03 


Jury Comment: 

We liked its urbanistic approach to cre- 
ating an addition that dignifies two unde- 
fined spaces. It is admirable in its bold 
simplicity. There are not a lot of gymnas- 
tics—just a few, big, direct moves with a 
plan that works exceptionally well. In style, 
it recalls the library of Ledoux. 
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Award of Merit 
Romo Books, Far Hills, New Jersey 
Michael Burns, Rocky Hill, New Jersey 


Romo Books occupies the front part of 
a building originally constructed as a car- 
riage house and then converted into a bus 
garage. The architect’s goal was to give this 
building the appeal of an old English 
bookshop on a construction budget of only 
$35,000. 


The plan is arranged around a reading 
room “pavilion” that takes advantage of the 
garage’s existing gable and exposed timber 
framing. The pavilion itself is visually sup- 
ported by large square columns with book- 
shelves in between. The column motif is 
repeated throughout the store, and the entry 
to the reading room is echoed by an identi- 
cal entry to a special books room in the rear 
of the store. Oak strip flooring covers the 
floor, and other elements are made of birch- 
veneered plywood. 


Jury Comment: 

One of the most important things in 
architecture is to build beautiful rooms and 
this non-striving building makes some very 
nice moves. It is carefully crafted with 
simple detailing and takes advantage of the 
function of the building, which is to sell 
books in a dignified way. The facade is 
pulled out in such a way that it pulls one in. 
The design says, “Come in and read a 
book,” and you do want to sit here and read. 
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Award of Merit 
Hekemian Residence, Loveladies, New Jersey 


Michael Ryan, Loveladies, New Jersey and Brian Healy, Boston, Massachusetts 


This oceanfront vacation home is or- 
ganized around acourtyard or plaza, which 
is one story above grade and includes a 
swimming pool. Two separate buildings, 
the children’s wing and the parents’ wing, 
define the courtyard. The building form, 
repeated in both the main house and in 
designs for three smaller houses on adja- 
cent lots, consists of a green, vaulted vol- 
ume with an extended arm (painted ochre) 
containing a secondary volume, colored 
light grey. Triangular projections break 
through the arm to offer focused views of 
the sea. 


On the ground level of the main house 
are garages, storage space, showers, and 
a main entrance into the children's wing. 
At the plaza level, the parents’ wing 
contains the main living area with dining 
room and kitchen, while the children’s 
wing houses family and recreation rooms. 
Bedrooms are on the second floor of each 
wing. 


x 
Photo 


beni s 0 08 The wood-frame houses, constructed 
by Kimberley Holcombe on timber-pile foundations, have ground- 
level walls designed to break away in ex- 
treme flooding conditions. The exterior 
siding and decks are of cedar. 


Jury Comment: 

Through repetition of form, such as the 
barrel-vaulted roofs, and colors that make a 
statement, the architect has shown how to 
package four houses on a piece of land and 
give them coherence. It looks like a windy 
site, and for that the architects have a nice 
windbreak, an enclosed courtyard that also 
provides privacy. There’s a high level of 
work here, with a very well-organized plan. 
Like today’s best designs, it acknowledges 
that history exists but so does modernism. 
The two vocabularies are reconciled here in 
a design that's reminiscent of Aalto. 
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Award of Merit 


Lawten Residence, New Canaan, Connecticut 
Steven S. Cohen, Princeton, New Jersey 


kila 


To create a large shingle-style home, 
the architect united two existing buildings, 
a hunting lodge dating from around 1900 
and an adjacent cottage from the 1940s. A 
new main entrance acts as a hinge between 
the two existing buildings. 'The design 
provides for new porches off the living 
areas, a two-story living room, second floor 
children's bedrooms separated from the 
master suite, and such interior features as 
heavy wooden framing and a large stone 
fireplace. 
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Jury Comment: 

The architect pulls together two existing 
structures and gives them a hierarchy of 
spaces that works. The shingle style, with its 
valleys and peaks, is introduced here in 
such a way that it calls for and creates a 
sense of fun. Yet there's a certain heft to the 
design. The columns, for example, really 
look as if they are supporting something. 


FAMILY ROOM 


1/2 BATH 


KITCHEN 


Award of Merit 
Michael C. Carlos Hall, Emory University, Atlanta, Georgia 
Michael Graves, Princeton, New Jersey 


This project involved the renovation of a 
three-story, marble-clad building designed 
in 1916 by the architect Henry Hornbostel 
and listed on the National Register of His- 
toric Places. No exterior changes were per- 
mitted to the building other than two new 
fire stairs compatible with the original fa- 
cades. 


The renovation program consisted of 
two main components: the Museum of Art 
and Archeology, and teaching spaces and 
faculty offices for the Departments of Art 
History and Anthropology. A difference in 
floor levels between the two halves of the 
building led to the placement of the museum 
on one side and the offices and classrooms 
on the other. In addition to creating special 
exhibition cases and vitrines for the first- 
floor galleries, the architect designed floor 
stencils with plans of edifices such as the 
Acropolis and the Egyptian Temple of 
Ramses II. The floor stencils refer not only 
to the collection, but also to a Hornbostel 
building at Carnegie-Mellon University that 


has floors inlaid with plans of architectural 
monuments. 


Jury Comment: 

In designing museums, the question of 
dominance often arises. Which is to domi- 
nate, the architecture or the artifacts it is 
meant to display? Graves has used a vo- 
cabulary appropriate for archeology; each 
context is thought through. It is a warm, 
welcoming place, all of whose details, in- 
cluding the lighting, encourage people to 
tarry. In creating an atmosphere condu- 
cive to connoisseurship, it recalls the 
domestic nature of early museums, which 
were rich people's houses, whose rooms 
were filled with beautiful objects. Inmaking 
beautiful rooms, Graves overcomes the 
clinical nature of many museums, and cre- 
ates a friendlier way for students to expe- 
rience artifacts. 
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Honorable Mention 
Cullimore Hall Interior, New Jersey Institute of Technology, Newark, New Jersey 
Ryan Gibson Bauer Kornblath, Middletown, New Jersey 


Housing the Department of Mathemat- 
ics, this Art Deco building has been recon- 
figured to provide more open spaces for 
shared academic facilities, to house a new 
Center for Non-Linear Mathematics, and to 
suggest geometric motifs in keeping with the 
study of mathematics. 


Jury Comment: 

What could have been a bleak institu- 
tional conversion is instead an imagina- 
tively detailed, perfectly pleasant place for 
learning. This project takes a problem that 
is still being solved (only three of the six 
floors of this building have been renovated) 
and adds a layer of design sophistication 
you don't often see in such projects. For a 
classroom/education building it is quite finely 
done, illustrating that high-quality renova- 
tion work can be done economically. A 
single vocabulary is used in important places. 
For example, the linear quality of the black 
trim (datum line) provides a third dimension 
while creating a frame for the rooms’ planar 
qualities. 


Photo by George Cserna 


1989 People’s Choice Awards 


In addition to watching the jury choose the official Design Awards, 
attendees at the convention were able to vote for their favorite projects. The results were: 


Completed Building Projects Proposed Building Projects Interior Projects 
Honorable Mention Honorable Mention Honorable Mention 
| The Hertz Corporate Headquarters Expansion of Facilities Documentation Control Center 
| Park Ridge, New Jersey The Princeton Montessori School Department of Taxation 
Berger Associates Princeton, New Jersey Trenton, New Jersey 
Newark, New Jersey Michael Burns The Hillier Group 
Rocky Hill, New Jersey Princeton, New Jersey 
Award of Merit 
The Crown American Building Award of Merit Award of Merit 
Johnstown, Pennsylvania The New Jersey State Aquarium Lenox Store 
Michael Graves Camden, New Jersey Palm Beach Gardens, Florida 
Princeton, New Jersey The Hillier Group Michael Graves 
Princeton, New Jersey Princeton, New Jersey 
Excellence in Architecture 
School of Architecture Excellence in Architecture Excellence in Architecture 
Arizona State University New Urban Residence Romo Books 
The Hillier Group Princeton, New Jersey Far Hills, New Jersey 
Princeton, New Jersey Frederick Schmitt Michael Burns 
Metuchen, New Jersey Rocky Hill, New Jersey 
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Lonvention Report 


Governor Thomas H. Kean declared 
September 17-23, 1989, “Architects? Week" 
in New Jersey, in conjunction with the New 
Jersey Society of Architects’ 89th Annual 
Convention held September 21-23 at the 
Atlantic City Convention Center and Bally's 
Casino Hotel. The Society's convention, 
chaired by James J. Ramenthol, AIA, fea- 
tured professional programs and a series of 
educational, commercial, and architectural 
exhibits and design awards. 


Annual Meeting 

At the annual meeting, these architects 
were elected to office for 1990: Herman C. 
Litwack, President; Daniel R. Millen Jr., 
President-Elect; Michael J. Savoia, First 
Vice-President; Martin G. Santini, Second 
Vice-President; Ronald P. Berton, Treas- 
urer; Robert H. Lee, Secretary. Joseph D. 
Bavaro was elected Director of the New 
Jersey Region and will serve a three-year 
term on the AIA Board of Directors. 


Educational Displays 

Ninety-five exhibitors, at the one hundred 
and thirteen booths, displayed the latest prod- 
ucts and services related to architectural 
practice. The displays included construc- 
tion products, furniture, equipment, energy 
products, computers, communication sys- 
tems, presentation techniques, and promo- 
tional items. Wilsonart Plastics Company, 
Anchor Concrete Products Inc., and Bergen 
Bluestone Co., Inc., received citations for 
the informational content of their booths. 
Cited for their booths’ design excellence 
were American Olean, E.I. DuPont & Com- 
pany, and Pella Windows & Doors. 


Architectural Exhibits 
Sixty-three completed, seventy-four pre- 
liminary, and seventeen interior projects were 


LU 


James Ramenthol, convention chairman; Robert S. November, vice-president, editorial & 
planning, F.W. Dodge; Robert D. Fink, group operations manager, F.W. Dodge Group; 
Joseph Bavaro, NJSA president; and Ivan J. Gerow, regional manufacturing manager, 


exhibited to be judged by an outstanding 
jury: Martha A. Burns, President, Fox & 
Fowle Interiors Ltd., New York, NY; Robert 
Frasca, FAIA, design partnerof the Zimmer 
Gunsil Frasca Partnership of Portland, OR; 
Thomas R. Fisher, executive director of 
Progressive Architecture, Stamford, CT; 
and John L. Riley, AIA, executive vice- 
president for design, Russell Gibson von 
Dohlen, Farmington, CT. 


All projects cited for Excellence in 
Architecture with Distinction, Excellence 
in Architecture, Award of Merit, and Hon- 
orable Mention are shown elsewhere in this 
Issue. 


Workshops 

The New Practice: 

Starting It Up, Keeping It Going 
Architects Martin Feitlowitz and 


Wilson J. (Woody) Woodridge, Jr., agreed 
on the joys and perils of starting a new 


NJSA's 1990 Executive Committee: (left to right) Dan Millen, Martin Santini, Herman 
Litwack, Joe Bavaro, Mike Savoia, Ron Bertone, and Bob Lee. 


F.W. Dodge Division. 


practice. Murphy's law is bound to occur, 
they said, but certain steps can keep an 
architect afloat during the critical first year. 
"You know you're ready to start on your 
own," said Fietlowitz, "when you're willing 
to turn in your pay check for uncertainty, an 
80-hour work week, and a mood swing 
between euphoria and despair, exhaustion 
and exhilaration." Self-confidence, a client 
and enough capital to last three to four 
months (the three C's) are basic starting 
points. "Lack of capital is the primary 
reason for first-year failure. Youneed money 
coming in to cover what’s going out,” he 


stated. 
==] 
To Our Readers 


Architecture New Jersey is look- 
ing for new contributors. We are 
seeking articles, photo essays, and 
book reviews on architecture and 
related topics. 


Upcoming issues will focus on 
these themes: Public Buildings, ar- 
ticle deadline March 1, 1990; Archi- 
tectural Representation, article dead- 
line May 1, 1990; Alterations and 
Additions, article deadline July 1, 
1990. Pieces on these subjects, par- 
ticularly with a New Jersey slant, are 
preferred, but we also welcome other 
ideas. (We are not, however, looking 
for public-relations items.) 


If you are interested in contribut- 
ing to Architecture New Jersey, please 
send a query letter stating your pro- 
posed topic, the length of the pro- 
posed article, and the availability of 
illustrations. We look forward to 
hearing from you soon! 
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Martha Burns provided a critique of the work 
submitted. 


Both speakers advised hiring an admin- 
istrator and then setting up a strong business 
plan that covers everything from surveying 
and targeting a market to recordkeeping 
and billing. Get paid for everything you do 
and have a contract that spells it out, they 
recommended. Said Woodridge, “Get a 
partner, stay local, get your name known, 
do volunteer work, start small, and look for 
government and community-based work.” 
Among other pieces of advice: establish a 
good relationship with a bank for loans, 
secure a lawyer, and get a really good ac- 
countant, one who can start you up and keep 
you going. 


Financial advisor Gregroy V. Aloiaalso 
told new firms to get the best advice pos- 
sible on all forms of risk management and 
tax planning and find an accountant who’s 
a best friend. “And having a best friend,” he 
said, “doesn’t come cheap.” Panel mem- 
bers emphasized that all this comes first, 
before you even sit down to do a design. 


Architectural administrator Rosalyn 
Moore, who works with Woodridge, mod- 
erated the program, which was sponsored 
by the New Jersey Society of Architectural 
Administrators. Chapter President Susan 
Williams introduced the workshop. 


Beyond Titles: The Role of the Interior 
Designer in the Architect’s Office 


The intense and labor-intensive world of 
interior design, so described by panel mod- 
erator Barbara Hillier, was the subject of an 
equally intense discussion among the panel 
on the scope of interior design services and 
their delivery in large architecture firms 
with interior design departments. Questions 
ranged from “Should interior designers be 
licensed?" (a perennial favorite) and “Should 
architects mastermind exterior and interior 
design, i.e. should they know it all?” to 
“What should architecture schools teach?” 
The panel raised more questions than could 
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be answered, evoking a strong response 
from the audience. Small practioners, in 
particular, told the panel they were “doing 
it all” from speccing furniture to selecting 
carpets and deciding on finishes, and were 
doing so in competition with furniture com- 
panies offering design services. 


With change a constant in contempo- 
rary life, commented Hillier, a managing 
principal of The Hillier Group’s Philadel- 
phia office, interior design, including fit- 
ups and furniture, frequently costs as much 
as building construction. Clients therefore 
want service, she said. They want efficient, 
flexible, attractive workspace to attract 
employees, and they want scale and warmth 


Unfortunately a lot of 
Professional Liability Programs have 
the cards stacked against them. 


A 


There's no room for gambling when it comes to professional liability 


insurance. With risks as high as they are today, the key word is “planning”. 
In the absence of experience, the most intelligent way to approach the proper 
professional liability program is to consult Bavaro Associates, Inc. - the 
authority in today’s professional liability market. 

At Bavaro Associates we continuously monitor the changing 
professional liability market to offer you the optimum in service and coverage 
with professionally planned thinking. 


BAVARO ASSOCIATES INC. 
INSURANCE 


60 East 42nd Street, New York, NY. 10165 e 212-972-6999 
510 Thornall Street, Edison, New Jersey 08837 201-321-0700 


PROFESSIONAL LIABILITY SPECIALISTS FOR ARCHITECTS, ENGINEERS, ENVIRONMENTAL & ASBESTOS CONSULTANTS 


Design Awards Jury: Tom Fisher, Martha Burns, Robert Frasca, and John Riley. 


Beis 


(moderator), and Gregory Aloia. 


within their anonymous curtain walls. “And 
yet," she said,” with so many specialists and 
consultants for everything from structural 
steel to acoustics, interior design can still be 
described as ‘everything that falls out." 
Whatever they call it, the market, defined as 
demographics plus economics, is out there 
for these services. 


Richard T. Henkels, FIDC partner of 
Diversified Interior of Philadelphia, who 
began his career as a furniture designer, 
noted that bigger offices and corporations 
recognize interior designers’ importance. 
At Kohn Pedersen Fox Conway of New 
York, said associate partner J.Woodson 
Rainey, Jr., AIA, the interior design staff 
numbers 120 and has a separate indentity 
from Kohn Pedersen Fox, its architectural 
sibling. KPFC, he said, does its own pro- 
gramming and space planning, not simple 
shell buildings. 


“The New Practice” speakers: Wilson Woodridge, Jr., Martin Feitlowitz, Rosalyn Moore 


Martha Burns, an architect who heads 
up New York’s Fox & Fowle Interiors, 
noted that clients are demanding more con- 
sultant services, from phone systems to 
stationery design. Commented Burns, 
“There’s a lot of handholding going on; it’s 
a service, too.” 


News 


Dean Sanford Greenfield, FAIA, School 
of Architecture, New Jersey Institute of 
Technology, was honored as the recipient of 
the Centennial Educator Award in Boston. 
The occasion was the centennial anniver- 
sary, 1889-1989, of the Boston Architectural 
Center, as an innovative and unique school of 
higher education. Dean Greenfield was cited 
for his contribution to architectural educa- 
tion at one of the oldest professional schools 
of architecture in the United States. 


Work by the firm of Michael Mostoller/ 
FredTravisano was featured at the Deutsches 
Architekturmuseum, Frankfurt, West Ger- 
many, in an exhibit entitled “New York 
Architektur 1970-1990.” In addition to prac- 
ticing architecture, both Mostoller and Trav- 
isano teach at the School of Architecture at 
the New Jersey Institute of Technology. 


The Hillier Group announces the promo- 
tion of Gregory R. Peterson, AIA; and Mar- 
cia McLean Wallach, AIA, to the associate 
level. 


Alan Chimacoff, AIA, director of design 
for The Hillier Group, was a guest lecturer at 
the Pratt School of Architecture. Chima- 
coff’s lecture, “They Solved the City in the 
Good Old Days and We’ve Been Trying to 
Catch Up Ever Since,” focused on modern 
architecture and urbanism. 


Thomas A. Farina, AIA, president of De- 
sign Interface, the construction management 
subsidiary of The Hillier Group, was a guest 
speaker at a meeting of the New Jersey Chap- 


Barbara Hillier, moderator of "Beyond Titles: 
the Roles of the Interior Designer in the 
Architect's Office" 
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Kenneth C. Stevenson, AIA, has been 
appointed director of the Bureau of Facil- 
ity Planning Services, New Jersey Depart- 
ment of Education. 


Paul A. Pezzutti, AIA, has been ap- 
pointed an associate of Tomaino & To- 
maino, of Deal. 


William Michael Campbell, AIA, 
announces the opening of an office in Red 
Bank, specializing in religious, commer- 
cial, and residential architecture. 


Stan Julesa, AIA, has joined Rothe- 
Johnson Associates Edison as project 
: EN : manager. Tracy Antz has joined the firm 
Robert Hillier, FAIA as designer. 


Gregory R. Peterson, AIA 


Recapture Old Charm 
with Real Wood 
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Marcia McLean Wallach, AIA | 
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Alternative Methods." Leaders of ten of the 
nation's largest architectural firms recently 
participated in a roundtable discussion spon- 
sored by the AIA, to share information on their 


management systems and each firm's consis- PHONE US FOR YOUR FREE COPY 
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Hillier, FAIA, founder and chief executive ARCHITECTURAL MANUAL 


officer, and Alan Chimacoff, AIA, director of 
design. 


Alan Chimacoff, AIA 
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Kenneth C. Stevenson, AIA 


Paul A. Pezzutti, AIA 


William J. Strauss, ALA, has been named 
director of architecture at EI Associates, 
East Orange. 


Herbert F. Maddalene, AIA, president 
of Maddalene Associates, Ridgewood, 
announces that Matthew V. Maddalene, AIA, 
and Johannes F. Hoffman, AIA, have been 
named partners in the firm to be known as 
Maddalene/Hoffman PA. 


Herbert F. Maddalene, AIA 
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Johannes F. Hoffman, AIA 


R. Allan Christianson, AIA/Architect, 
has been awarded Honorable Mention in a 
nationwide design competition for a Na- 
tional Peace Garden in Washington, DC. 
The entry was one of thirteen major prize 
winners. 


The F.W. Dodge Company and the West 
Jersey Society of Architects announce the 
opening of their joint office at Cherry Hill 
Plaza, 1415 Route 70 East, Suite 309, Cherry 
Hill. 


William Furze, AIA, has been named 
manager and associate of the interior design 
group of Rothe-Johnson Associates, Edison. 


William Furze, AIA 


The Grad Partnership is among the re- 
cipients of the New Jersey Business and 
Industry’s 1989 “Awards for Excellence” 
for outstanding achievements in business or 
industry, and philanthropic efforts on behalf 
of community and state. 


The architectural firm of Geddes Bre- 
cher Qualls Cunningham of Princeton and 
Philadelphia has been commissioned to head 
a team of consultants to design a master and 
implementation strategy for the downtown 
Cultural District of Philadelphia’s new plan 
for Center City. 
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Corrections 
In ANJ issue 3:89, the boxed article 
titled “The Capital City Renaissance Plan: 


| Design Principles,” page 15, should have 


used the term “collage city,” not “college 
city.” On page 21 of the same issue, the 


picture caption should have read “State 
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House Complex," and the date of the Roe- 
bling Machine Shop should have been given 
as 1890. And on page 22, the date of origin 
for portions of the State House should have 
been 1792. 
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Little Ferry, NJ ۰ 201-440-7606 


Open Monday-Friday 9 am-8:30pm * Saturday 9am-5 :30pm 


When it comes to design professional liability insurance, 
it’s our policy to provide the best. 
FE 


Not all professional liability insurance policies are the same...and our experience has shown that architects 
and engineers have special needs when it comes to design professional liability insurance. We believe we 
can secure on your behalf a comprehensive policy to meet most of these special needs. We also believe that 
providing insurance coverage means more than just securing the policy on your behalf. We review client 
contracts with you before signing. Our experienced, professional! staff is always available to discuss your 
particular insurance problems, and our loss prevention newsletter covers topics you Can use in your practice. 
The bottom line is we provide you with a comprehensive insurance coverage, backed by a professional staff 
of specialists ready to assist you with every aspect of your professional liability insurance needs. 
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Question: 


“With all I've been reading 
about thermal degradation, 
how can I feel confident 
about specifying 
fire retardant treated 
wood products?” 


New Flame Proof® LHC™ High Temperature Tested wood products contain fire retard- 
Answer @ ant chemicals specially formulated to provide service in all properly designed interior 
@ applications with confidence. New Flame Proof LHC results in a treated wood product 

that resists thermal degradation. Because of the new formulation, Osmose Wood Preserving, Inc. can 

fully assure* the user of the structural integrity of new Flame Proof LHC fire retardant treated wood 


products, such as plywood roof sheathing, even when used under extreme conditions of heat and‏ لن 
^q ^‏ 


humidity customarily encountered in properly designed, ventilated and constructed roof systems. 
All of the new Flame Proof LHC treated wood products can E 
be used in all properly designed interior applications without | 
= AVE restrictions other than normal code requirements. In plywood 
PROOF 
tested under high temperature and humidity laboratory condi- 
tions for extended time periods. Best of all, similar performance 
with respect to hygroscopicity is provided with the new Flame Proof LHC fire retardant treated wood products. The leading 


roof sheathing, for example, there are no limitations on the 

surface color of the roof because plywood treated with the new 
interior fire retardant treated wood product just got better. New Flame Proof LHC, high temperature tested for today’s 
construction needs. 


rM Flame Proof LHC has demonstrated desirable qualities when 


* For specific details, refer to the *Osmose High Temperature Tested Flame Proof LHC Fire Retardant Treated Plywood Warranty." No other warranty, express or implied, is made relative to the properties or 
appropriate uses of new Flame Proof LHC High Temperature Tested wood products. 
For more information call 1-800-522-9663. 
New Flame Proof is a registered trademark and LHC and High Temperature Tested are trademarks of Osmose Wood Preserving, Inc. 


New Flame Proof is a registered trademark and LHC and High Temperature Tested are trademarks of Osmose Wood Preserving, Inc 


